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Both left and right panels signify more if viewed 
from the bottom upwards.
The left panel is the spirit or soul and the layered 
TV[PMZPNUPÄLZHULIIPUNVYÅV^PUNKLWLUKPUNVU
the waxing or waning of the spirit.
The right panel begins with a mirror image 
of a question mark. This is the mind forever 
questioning, forever churning ideas shown as 
JPYJSPUNTV[PMZ;OLÄUHSX\LZ[PVUTHYRPZHTPYYVY
image because one question usually leads to 
HUV[OLYYH[OLY[OHUHÄUHSHUZ^LY
In the Madonna poem, the body, mind and spirit 
are married and the symbiotic tension between the 
three must be maintained at all costs since none 
can function properly without the others.
It often rains in Springbrook, hence the rainy 
setting of the work.  The wetness of the work was 
accentuated by hundreds of transparent beads 
representing droplets of water and the fragmented 
perspex is them dissolving.  The vertical hand 
dyed ribbons intensify the falling energy of rain. 
The blackness, already mentioned, was achieved 
by the background of black satin. The quilting was 
to increase the tactile dimension of the work. Apart 
from the black satin, all materials, mainly silks, 
were hand-dyed to achieve the preferred colours 
for the composition.
There are ulterior meanings to the rain: water as a 
powerful Jungian symbol as well as the Taoist way 
of life.
My favourite segment of the work is around 
the feet of the Madonna. The obvious reason 
being the enjoyment of wading feet in water, the 
symbolic as standing upright no matter what 
emotions sweep the body away.
While the assembly of the Madonna work was 
taxing and repetitious, I loved going to it everyday 
for a couple of years. Towards the end of 1992, a 
seamstress friend helped me with the stitching of 
the beads so the work would be ready in time for 
the Tamworth Textile Biennial exhibition.  
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As in other art works, there are layers of meaning intended in my Madonna triptych. Some are obvious, others covert and some 
are unknown even to me. The mystery of the last 
gives licence to viewers to interpret whatever they 
imagine.
I wrote a poem by the same title in The painter of 
icons collection where  ‘vision … celebrates the 
reason to exist’. Perhaps this is the major force 
to have created the Madonna who is also called 
‘The hanged woman’ and ‘The Madonna of the 
change’ in that poem.  She was never meant to be 
the mother of Jesus, Madonna being used as an 
Italian Renaissance title of respect, ‘Milady’. 
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But there’s also another reason: the trio of body 
and mind and spirit.
The central panel is an abstracted anatomy of a 
woman splashed with red, which in the poem is 
JHSSLKºISVVKVMSPML»HUKºISVVKVMZHJYPÄJL»;OL
partial dissection of inner organs may evoke a 
post-mortem but the woman is alive, displaying 
the inner workings of her physicality. She is central 
because without her physical existence, the mind 
and spirit cannot manifest.
The body appears to be 
armless as compared 
to the very visible legs 
and feet. This is a trick 
in colour because her 
arms extend to the left 
and right panels in pastel 
shades, holding her mind 
and spirit together. All 
three faces are versions 
of the same, colour 
playing an important 
role in meaning. The 
Madonna’s face is 
mostly black (as is part 
of her upper body) 
to signify the materia 
nigra of alchemy, the 
esoteric primal matter 
from which life evolves.  
Rainbow hues are ‘the 
ethereal’, the abstract. 
There is also a practical 
meaning to the black: 
the blackness of 
Springbrook at night, the 
palpable black in which 
the Madonna emerges 
and dissolves.
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